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and the concerted music is grand and massive 
in its. musicianly treatment. Its production 
, ■will place Mr. Bristow among the first of ora» 
torio writers. The Handel and Haydn Society 
of Boston should take it in hand. 

A . series of entertainments called Parlor 
Operas will commence iu Boston early in No- 
vember. The company will consist of Miss 
I'anny Riddell, Mr. Whitney, Mr. Kudolphsen, 
and Dr. Guilmetto. The first opera will be 
"Don Pasquale," and will be given in the 
Boston Museum Hall, iWith . scenery and 
costumes. 

- The company now performing under the 
•direction of Miss Caroline Eichings, in Phila- 
delphia, is pronounced to bo the most complete 
English Opera company that has been brought 
together for jears. They will probably visit 

New York in the Spring, 

> < ♦ * < — 

TJEEO. THOMAS' SYMPHONY SOIREES. 



THIED SEASON, 1863-67. 



Tie following is the Prospectus issued by Mr. 
Theodore Thomas for the ensuing season : 

In entering upon the Third Season of the Sym- 
phony Solr6es, Mr. Thomas begs to express his 
sense of ihe enoouragenient already exteuded to 
this enterprise, and to solicit its ttirther continu- 
ance. 

The liberal public support awarded to this 
novel undertaking from Its beginning (December 
3, 1864,) to the end Qf the second series (Mai«h 
24, 1866) may, it is believed, be accepted as a 
verdict of unqualitted approval. 

The success tollowing what was at the outset 
regarded as an experiment attended with consid- 
erable risk, has been such that the Director feels 
confident that the time has now come tor a fur- 
ther development ot his original plan, namely, the 
Combination of Grand Orchestra and Chorus. 

No well directed eflbrt has yet been made to ac- 
complish the union ol the vocul and instrumental 
forces necessary to success in this important and 
almost unlimited Dranch of Art. We have had 
' and still have well trained Choral Societies and 
Orchestras, but owing partly to local relations, 
and partly to the great cost of an Orchestra, a 
union of these fbrces has seldom or never been el- 
fected. Until this result shall have been perma- 
nently secured we have no right to claim for New 
" York an advanced position mth regard to Music, 
nor can we hope to interest the people generally 
and develop properly their natural taste for the 
Art. 

With ua, a Symphony or other Orchestral work 
performed by a sufficiently numerous and thor- 
oughly competent body of Instrumenitalists has 
been, until quite recently, a great luxury. Thanks 
to the Philharmonic Sopiety, now in its twenty- 
filth season, and the only mutual orgainization of 
the kind on this side of the water, the cultivated 
Em-opean, whose mfluence and support in Art 
matters should not be underrated, has been ena- 
bled to gratify his natural taste and keep a toler- 
ably even pace with the times, white the American 
amateur has enjoyed facilities tor becoming ac- 
quaiated with the great masters and securing to 



his innate love of Music, a healthy, intellectual 
tone. Owing to this Society the pubhc demand 
tor concerts at which a Symphony might be 
heard increased to an extent that led the Director, 
to inaugurate the Symphony Sou-des. 

Having doubled the number of our established 
Orchestral Concerts, we are now able to do jus- 
tice to all Composers, the New as well as the Old 
Masters, which was clearly impossible in an an- 
nual of five Soirees. 

The next step necessary has been pointed out, 
and Mr. Thomas would entreat every lover of good 
music, who may possess voice and sufficient musi- 
cal knowledge to join some well established Cho- 
ral Society, and also to influence others to do the 
same, as the surest means for* accomplishing the 
desired end. 

In conclusion, the Director is happy to state 
that in the second Concert of the coming series, 
"The ChoralSymphony of Beethoven," will be per- 
foimedwith the assistance of that well-known and 
efficient Choral Society "the Mendelssohn Union, " 
under the direction of Mr. Wm. Berge. 

Ii will depend greatly upon the public whether 
similar porformsinces can be regularly given, for 
the purpose of rendering them familiar with the 
works of Bach and Hakdel as they already are 
with those of Mozabt and Beethoven. 

Rates of Subscription: for a single Subscription 
to the five Concerts, $6,00; for a Family Ticket, 
admitting three, $15,00. 

The novelties presented this year, and of which 
one or more will be given iu each Soiree, are to 
be selected firom the following works: 

Symphony, "Columbus," Op. 31, Abert; Two 
Episodes from Lenau's Faust— 1. "Der nitcht- 
licheZug.'; 2. "Der Tanz in der Dorfechenke," 
(Mephisto Waltz), Liszt; Suite, C, Op. 101, Bafl'; 
Suite in Canon Form, Op. 10, Grimm; Vorspiel, 
"Die Meistersinger von NSrnberg," Wagner; 
Parts team the Missa Solemnis, Op. 123, Beetho- 
ven, fbr solo quartet, solo violin, chorus, orches- 
tra and organ. 

The following standard works will also be per- 
formed: 

Choral Symphony, D minor, Op. 125, Beetho- 
ven; Symphony Brsica, Op. 55, Beethoven; Sym- 
phony C, Jupiter, Mozart ; Symphony C, Schu- 
bert; Symphony D, minor, Op. 120, Schumann; 
Overture C, Op. 115, Beethoven; Concerto, for 
Piano, G, Op. 58, Beettoten. 
- M. Thomas will, as heretolore, be assisted by 
some of the most eminent artists, resident in, or 
periodically visiting the Metiropolis. 

The orchestra has been enlarged, and will num- 
ber from seventy to eighty pieces, according to 
the works to- be performed, embracing all the 
available first class Instrumentalists. 



NEW YORK THEATRE.— ENGLISH 'OPERA. 



Mr. Eichberg's celebrated opera " The Doctor 
of Alcantara," -was presented at this house on 
Wednesday last, under his personal supervision 
and orchestral conduct. 

Slight changes have been made by him in the 
score to improve concerted pieces and give "Car- 
los" better opportunity to prove himself a first 
tenor. There was a largo and critical audience 
present at this iuauguiatiou of English Opera, in 



a saloon admirably calculated to dovelope good 
effects Bcom the music and its performance, while 
it also gives the public fair chance for intelligible 
hearing ot its dialogue and nice points of humw 
or queer conceits. 

The cast for that occasion was good in general, 
the acting, conversation and stage movement ex» 
cellent, and so far as changeable weathei: allowed 
voices tWr play, their music had good treatment, 
while the accompaniments were given with nice 
appreciation of that all Important duty* Mrs> 
Mozart as Lucrezia, confirmed that credit she ac- 
quired in 14th St. in dealing with the Doctor's 
wite and master. All she bad to do was done 
neatly, and in clever fashion. 

Mrs. Gomersal won all suffrages in arofebefore 
deemed Wiss Riching's exclusive property. Her 
winning appearance, lithe movement, graceful 
action, combined, with free, true vocalization, to 
make her performance a chaim Ibr all present. 

Miss Norton has a good voice, fair culture, and 
clear appreciation ot her music, but she obvious- 
ly lacked confidence, and embarrassment, natural 
to a novice, deprived her of that recognition by 
the public to which she is, no doubt, justly enti- 
tled. 

Mr. Mark Smith made an excellent "Doctor," 
his impersonation being marked with quaint, 
eccentric touches of humor and drollery, yet un- 
blemished with coarseness or approach to vul- 
garity. His voice told well in concerted music, 
and his debut iu opera resulted in a positive suc- 
cess. 

Mr. Farley enacted "Carlos" well; but fl^m 
his serenade to his last bit of singing he tailed to 
get the style for his music, and his voice speedily 
betrayed ill efl'ects from a severe cold and forcing 
to sing loud when he should hdve been light, gra- 
cious and sentimental. 

Mr, Weinhch did not approach, either in make 
up, in voice or just efl'ects from its-use, within a 
long distance, the first "Don Poinposo =' known 
to New York, and he also forced his Voice to 
make a sensation until It choked up a la Susini. 

Dr. Balthazar had a creditable representative in 
Mr. Gomersal, except that he could not make one 
note even in traversie. 

The parties gave their concerted bit well 
enough to get a recall to repeat it, and tlie small 
chorus proved very efficient in the enseinhles. 

For a first trial in a new style of performance 
by a dramatic company, this may be considered 
a positive success, and the company set do\vn a^ 
sure to make a pleasant home for English Oper^i 
in New York. 



THE "WEBER" PIANOFORTE. 

We quote the foilowing notice of these fine pia- 
nos ft'om the New York Independent of July 12, 
1866: 

"The 'Weber' Piano-fortes have obtained sp 
high areputation in the musical world, that most 
all our first artists unite in calling them the best 
Pianos of the present day, a fact which is tully 
proved by their being selected in preference to aa 
others by the Conservatory of New York. They 
are most elegant instruments, having a pure, 
sweet tone, full of brilliancy and fire ; Imnrense 
power, anil, being made with a view to dm-abllity 
and standing in tone, tlieyhave become the favo- 
rite instruments of the art-loving public" 

Wo have before given our opimoi) <U the Weber 
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pianos, but we repeat that weconsKler them really 
splendid instruments; fine in tone, admirable in 
touch, and made in the most thoroughly work- 
manlike manner. By skill, industry, and a deter- . 
mined will, Mr. Weber has risen in a very lew 
years to an enviable position as a manufacturer, 
and has built up an extensive business, and a llrat 
class reputation. 

The rapid increase of his business has com- 
pelled him to enlarge his means of manufacturing, 
and his new factory, comer of 17th street and 
1th Avenue, will be both handsome and commo- 
dious. It will have a frontage of 150 leet by 40 
feet wide; height five storiei, and basement. It 
will be built of brick with marble facings, nnd is 
to bo ready for occupation early in 1867. It will 
be an ornament to the city. 

Mr. Weber attributes his great success to the 
happy combination which he presents, being both 
a musician and a mechanic. The union has, in- 
deed, worked well in his case. 



BEAUTIFUL WOMEN. 



If it is true that "a thing of beauty is a joy 
forever," surely the medium which secures to us, 
that ' '.Joy forever, "' should receive the high praise 
which is its due. The medium, acknowledged by 
all, i3 Laird's Bloom of Youth. It is a compound 
of rare excellence, the materials being of tlie 
simplest charactw and perfectly innoxious. Un- 
like many preparations for the skin, which im- 
part great brilliancy to the complexion at tlie 
cost of severe cutaneous diseases, the Bloom of 
Youth not only gives beauty to the complexion, 
but adds increased bloom to the beautiful, and 
better still, preserves it, smoothing wrinkles and 
adding a softness and elasticity to the skin, with- 
out leaving a trace of Us operations. 

We know ladies who have used the Bloom of 
Youth for years as an unconcealed part of their 
toilet, as a simple and relVeshing aid to iiatm-e, 
charming in its results, and ftee trom all the ob- 
jections of the coai-ser and deliterious cosmetics. 

We have no hesitation in recommending George 
W. Laird's Bloom of Youth as the purest and 
most beautiful preparation for the toilette now 
in use. 



PnoaKESs. An Allegorical Picture, by H. Ballino. 
A photographic picture, entitled Progress from 
a drawing, by H. Balling, has just been issued. 
It is an allegorical pourtraynl of the subject, and 
is highly imaginative. The artist thus describes 
the treatment of the subject: — The locomotive 
suggested itself as the most forcible symbol I 
could select, and when I camo to examine loco- 
motives in connection herewith I was agreeably 
surprised to find the Imes so beantifhl, so well 
suited to my purpose, the cowcatcher was the 
very thing I wanted tp deal with l^ulgai- physical 
power which I represent by the nude Ugure, whose 
only demonstration is to grasp in agony the des- 
potic powers to which prostrate though they be, 
he adheres with the stupid obstinacy of a grovel- 
ing natm-e. These despotic powers here indica- 
. ted below, I trust them to the justice of the hituro, 
may they even thus be crushed and lorever exter- 
minated. Liberty I have represented in the act 
of mounting the locomotive; that her mission is 
fl-om God for the renovation of mankind, is signi- 
fied by the uplilted aim, with finger pointing 
heavenwtu-d. The small flag on the engine an- 



nounces, train fo'lowing. On one side sits Jus- 
tice with the bird of wisdom on her shoulder pro- 
ceeded by the Herald awaking tho nations. .Peace 
and Love ore grouped on your right hand, under 
which are visible the glittering bayonets inter- 
posed by the enemies of progress, but bayonets 
are twisted, chains broken, and instruments of 
torture destroyed by tho pOwer of science, the ug- 
ly cowcatch&\' 

The triumph of science, as represented by the 
aged figure seated before a globe, holding in one 
hand a circle, in tlie other a knot of telegraphic 
wires, the end of which a mechanic makes fast to 
the pole, thus making it practically useftil. Re-, 
pi-esentatlves of commerce, without dis'inction of 
race attentively watch, arid heartily cheer the ad- 
vance of science, appreciating the beuedts flowing 
therefrom to themselves. On the other side of 
Liberty emerging from the folds of her robe be- 
hold Plenty turning to exchange a passing joke 
with the Uttle assistant who lends his iDack to 
support the canvass of the artist. Just beyond 
the artist, a sculptor is working out a figure rep- 
resenting poetry. Farther back a chorus of an- 
gels chant a hymn in praise of Liberty— acting as 
leader of the choir, is the genius of music, a little 
cherub perched upon a l)arp. Upon the rising 
sun under the bird of Freedom I have introduced 
"Thorwaldsen's Morning." 

Mr. Balling has carried out his design with 
great spirit and effect. The figures are well 
grouped round the central object, and are fall of 
action. As a study of faces alone, the picture has 
great merit, but in the group of bad spirits, 
crouching before the mighty engine of Progress, 
there is some magnificent drawing. The number- 
less details necessary to fully develope, tho sub- 
ject, are well in^a^ned and give continuity to the 
thought. Both in conception and execution the 
work is highly creditable to the artist. 



PIPS FROM PUNCH. 

PIP VIK 

" JBocfc me to sleep. " 
This song illustrates the truth that liiclody and 
air are s}'nonymo«s terms in modern music, what- 
ever they may have been in that of ancient Greece 
and Rome. The following lines are full of a certain 
inspiration : 

" Book me to sleep, thy father's best 
Demands this boon, O daughter fair; 
As, dinner done, he sinks to rest 
lu his Americanian chair. 

" The chord must be at times unstrung. 
My darUng cliild, my saucy minx. 
Rock me to sleep, and hold thy tongue, 
While I enjoy my forty winks." 

PIP VIII, 

"Sark the Bells are ringing." 
The bells have more than once, unless oar mem- 
ory deceives us (and Ave shoidd be very much 
ashamed of it, could wo think it capable of such 
an act), becn~ alluded to in lyrical verso. Never- 
theless an original coniposer and original poet will 
attain novelty of treatment, however hackneyed 
the theme. We Uke the merry gaiety of the lines 
which follow: 

" Hark, the bells are ringing, ringing, 
Through the wide, the wide hotel, 
Chambei'maids are bringing, bringing ' 

Water to each angry swell. 
Yes, the bells are ringing, ringing. 

Soon the gong, tho gong will roar ; 
To the dinner table bringing 
Swells and belles from every floor. 
Hark, the bells,- &c.'! 



PIP IX. 

"Ilfauiganli." 
Few will bo inclined to deny that if Italy is tfte 
music (not that there is not odier music) there is a 
propriety in adapting Jtal an mane to Italian words. 
Without disparaging the language in which Shaks- 
peare wrote and Sims Reeves occasionally sings, it 
may be allowed that to melody of a certain kind, 
the Italian tongue is especially fitted, and here we 
think is an illustration : 

"I Navignnii, ancora parlnnti, 

Ammontanamento riscnlto possd, 
Frastagltaturo e ben maturante, 

niio birboho con asinin6 1 
Non hanno oglino di tntte cattivo ? 

Lo questo me stcaeo liscezza non ho, * 
Pranzato vidcte sorclla relievo 
Augunientay.oiue avanti bravo," 

PIP X. 

*' I cannot bear to say Farmetl." . 
Domestic pathos, though it may be of a less ele- 
vated character than the loftier grief of poetry or tho 
or the tragic drama, has nevertheless abundant 
power to touch the heartstrings in the rightly coi- 
stituted bosom. When wcddod to appropriate 
melody the conjunction is fmincntly snccc8.«i'nl. 
By the way, oftght we to be quite satisfied with . 
the consecntive sevenths approaching the di-so- 
nant fourth — but non offendar maculis — read this ; 
"I cannot bear to say. Farewell, 
And yet I know 'tis right, 
I sniff the dinner's fragrant smell, 

1 have an appetite. 

But as thou dost not bid me stay. 

Of course I cannot stop ; ' 
So farc-thec-well — my fare to-day 
• Will be one mutton chop." 

PIP XI. 

" When gentle ones are round us." 
In a gentler mood than that of the reproachfu 
and baffled sponge, the vocalist may deal with tho 
following playful ditty, .We have no unfavoraljle 
porfark to offer upon it,'but should it be success- 
ful, its success will probably induce the composer 
to attempt further composition : 

" When gi-ntle ones are round ns 
What fnn is blind man's bnfT, 
,. Some girl's light hand has bound ns. 
And scarcely tight enough. 
A stealthy peep revealing 

One form among the re,st. 
We catch 'mid general squealing, 
The one we like the best," 

PIP XII. 

"T slept, and Oh ! how sweet the Dream.! " 
The last composition which we liave leisure or 
space to notice on the present occasion does not 
give us ail opportunity of dwelling upon the ad- 
vantage of an occasional infraction of the gram- 
matical law of chromatic .'emitone, or we should 
like to have dwelt [pace the shade "of Sebastian 
Bach) on the diapason of the tonic pedal. But we 
prefer appending the beautiful lines with which we 
shall close the present article, merely remarking 
that in due season we may again proceed to an ex- 
amination of similar evidences that the power of 
musical composition has not yet been lost in this 
country : 

" I slept, and Oh I how sweet the dreaui ! 
In Grajjge's shop there sat but two : 
And strawberries red and iciest cream. 
Were brought to me by I know who. 
He whispered low, his love was told. 

In cream the fruit ho bade me plunge, 
And if I found that cream too coldj ■ 
He bade me try the cake of sponge. 

He talked of all that' makes up life. 

Of dresses, dances, drives and drums ; ' 
Of ponies which he'd buy his wife, 

And bracelets costing awful sums. 
His tones grew- low — I listened weU, 

The accents- changed to Mary Tegg's ; 
' Your Ma have rang the breakfast bell. 

And if you're late, you'll git no heggs.' '.' 



